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Why a revised edition?

"The Chairs' Hiatus" was my first graphic novel. I'm proud of it. With a few
hundred more comic pages under my belt, more than a few panels look
rough to my eyes, but I've got a soft spot for this book.

Since | completed it in 2011 this book had a good life. It had a webcomic
version, a paperback black and white version, a two-color hardback
version, and even a Google Plus version. | sold it at comic conventions,
web stores, and ebook stores. People still tell me it's a favorite of theirs.

But after ten years | had moved on.

Then, in 2022, | mentioned "The Chairs' Hiatus" to my literary agent while
trying to figure out my next project. | said | was fine with letting it be but if he
thought any publishers might want to take a stab at bringing it to a wider
audience I'd be happy to try.

He read the book and thought it was worth a shot. He said it was just
slightly under the common length for a graphic novel and asked if there was
anything | wanted to do to revise and expand it.

There were a few scenes that | thought could use more breathing room and
he suggested | do some samples of what | had in mind to show publishers.
This is what | put together for that pitch. It's not the completely revised
edition | would have done if we'd done another print run. That didn't turn out
to be in the cards. We never even took it out to pitch. But there's lots of fun
stuff in here. There are revised panels, new panels, and even a new page
or two. It ended up about five pages longer.

| found it weird and wonderful to spend more time with Mary and Nell after
all these years, with their flip phones and audio cassettes, their story has
become a period piece. Going back there felt cozy and good, like visiting
old friends.

| liked it. | hope you do too.

Matthew Bogart
February, 2024
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I'M ALMOST TO THE CHECKOUT
WHEN T NOTICE THAT LOOK IN
THE CASHIER'S EYES.

AND YOUR CHANGE.
THANK YOU FOR
SHOPPING AT ACE.
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T THINK

THAT'S MARY SOZER OH MAN, ‘
AHEAD OF LS. HE KNOWS MY NAME.
| \ X
HL, YEAH. AND I GOT THIS 6UY, THIS [ IBROUGHTITIN, )
T WAS JUST IN PLUNGER, AND IT SPLIT RIGHT / LEANED IT OFF
HERE, UM . .. /4 WHEN 1 GOT HOME. 01 Km /
YOU FROM

SHE'S MARY
SOZER.

i

SOMEWHERE?

< re— 3
IDON'T SO IS THERE ANYTHING
I CAN DO? CAN I SWAP

NICE TO

MEET YOU.

A IT OUT OR SOMETHING?




N < 1 F v ..

MARY - JOUREIN Y | 1S THAT
"THE CHA'RS" : g < & A BAND? YEAH BUT I
SOZER. ' : DON'T WANT T0
RIGHT? A THAT'S
' AWESOME. 1 HOLD EUVPERYBODY
S
™

} 4
T T 1 WHAT DO YOU
IDON'T  I'VEEVER [ AT DO YOU
THINK ... HEARD OF
THE CHAIRS. UM, PLUNGER
PROBLEM?

& /
b

THEN L 7 oovroon \ I HAVE A
HOW DO I | 1DONT Kow. '\ TOLLET THAT, UM, NEEDS
KNOW YOU? o . f o [ TTenmon, Ao TS Guy
s DON'T. MY REAL ToN, BN TH
; I\ " PROBLEM IS... WORK oL
2 .’ f )

\t




YEAH.
T'M SORRY

7

T WAS

COMPLETELY HOW DID You
DISTRACTED FOR WANT T0 PAY
FOR THAT?

T WANTED
TO UM,
RETURN IT.

AUSED Y
PLUNGER?

IT'S NOT USED,
S BROKEN WHEN I

DID T MEET YOU AT
TOM WHAT'S HIS
NAMES HOUSE?

ARE YOU
GUYS PLAYING
IN TOWN?

e
TO BOTHE , _
YoU GUYS. JusT N SHOWS. YOU GET ME

CAN YOU
GET ME IN?

TOWN FOR

TICKETS?




T AM NOT CUT OUT TO
BE THIS FAMOUS.
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T LIED TO THAT
GUY BACK THERE.

I'M NOT
VISITING
ANYONE.

T'VE BEEN IN TOWN
FOR FIFTEEN MONTHS

T'VE BEEN PACKING
T-SHIRTS FOR A LIVING.




YOU KNOW I WANT
SOMEONE T0 WORK
AND LIVE HERE,
RIGHT?

o |
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E

EXACTLY!

T KNOW
MY RESUME,
MY RESUME 1§,
TMEAN ...

THIS 1S EXACTLY

WHAT | WANT. I'VE BEEN
IN TOWN FOR FIVE MINUTES,
AND SAW YOUR AD AND

THIS IS EXACTLY
WHAT I WANT.

T'VE BEEN
SELF-EMPLOYED
FOR A WHILE.

BUT MY RESUME...

T KNOW THAT'S BAD,

LET ME READ
THE THING.

HOLD ON,

YOU'VE
HAD...




S ,’ —
FOR THREE ‘\
MONTHSIN |-
HIGH SCHOOL.

TWO MONTHS ’
AT A PLACE CALLED , IT WAS CALLED
"BASKETS, BEARS, ' "BASKETS, BEARS,
AND TEES." ZA AND TEES . . .
: ‘ OH MY!"

T WORKED
THERE FOR
TWO MONTHS,
\ES.

THAT'S
NOT EXACTLY

AND THEN YOU TAKE FOUR
YEARS OFF TO...
PLAY IN A GARAGE

BAND?

2 \,,-—‘:
&~ WELL, N0,







T SCREEN PRINT

YOU'LL BOX
AND PROCESS s
THE ORDERS 2 AND NAYBE
IN HERE. s HELP PROCESS
ORDERS
) IN HERE.

THIS WAS MY
BROTHER'S ROOM.

—

THE BUSINESS OUTGREW THE PLACE.
SO WE MOVED DOWN THE STREET.

AT ANY
RATE, YOU
LIVE HERE
NOW. THIS

1S YOUR
ROOM.

UNPACK.




1'M HEADED
HOME, I'LL SEE
YOU TOMORROW.

HOW LATE DOES
THAT STORE DOWN
THERE STAY OPEN?

TILL TEN. MY NUMBER'S
ON THE DESK IN
~ THE PRINTING ROOM WITH
A WEB ADDRESS. T WANT
YOU TO LEARN WHAT WE

MAKE HERE.

@ THE NAME
~ OF YOUR

N\

BAND?

ALL RIGHT.

CALL IF
YOU NEED
ANYTHING.
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YOU ALL LIKE
CASIO DRUM
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\’——J T THINK A COUPLE OF OUR TOURS CAME

THROUGH HERE. IF I'M REMEMBERING RIGHT, THE
FIRST TIME PEOPLE THREW BOTTLES AT US.

— T
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THE SECOND WENT OKAY, "
T REMEMBER NEL COULDN'T
STOP LAUGHING.

THAVEN'T

SEEN THE CLUBS
WE PLAYED
SINCE T MOVED
HERE.

=

OF COURSE I
HAVEN'T REALLY
LEFT THE HOUSE

MUCH SINCE T
ARRIVED.




THEY HAVE TO
TRAIN THEMSELVES
TO PICK THINGS
UP BY WATCHING...

AND OPERATING
THEIR HAND LIKE
A PRIZE MACHINE
CLAW.

THERE ARE ACTUAL
PEOPLE OUT THERE
IN THE WORLD WHO
HAVE LITERALLY
LOST THEIR SENSE
OF TOUCH.

THEY WAKE UP
ONE MORNING AND
FALL OUT OF BED
BECAUSE THEY
CAN'T FEEL THE
FLOOR UNDER
THEIR FEET.

T'VE STARTED T0
POKE MYSELF

FROM TIME TO TIME,
JUST TO CHECK.




SOMETHING 1S
MISSING,
BUT EVIDENTLY
IT'S NOT THAT.

T FOUND
THIS BY
THE DOOR.




SOME
PEOPLE




NEL?

= 1!

T
OH,

= MY GOD.

£l -
' WHERE DID
YOU COME

)
FROM?

JUST ABOUT
EVERYWHERE.

I'M ON A CROSS
COUNTRY TRIP.

T WAS ON
JEN'S COMPUTER

WHAT THE
HELL? I DIDN'T
EVEN RECOGNIZE

LAST NIGHT AND
DISCOVERED YOU
WERE LIVING
HERE.
SO WE
THOUGHT WE'D
STOP BY AND WHEN DID,
SCARE THE SHIT WHEN, WHEN...
OUT OF YOU.
v
TCAN'T
BELEIVE
IT'S BEEN
EIGHTEEN

60D, YOU'RE
FREAKING OUT.
IT'S OKAY.

MONTHS. (RS
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T WAS
L SURPI}ISED
T CAN'T ‘ Al YOU DIDN'T BRING

IT WITH YOU
BELIEVE THE VAN WHEN YOU CAME
MADE IT ACROSS ‘ OUT HERE
THE COUNTRY '
AGAIN ;

YEAH. YOU KNOW, IN A BIT,

WE CAN GO BACK TO THE APARTMENT
AND ORDER PIZZA. T THINK WARREN
WAS ON HIS WAY OUT FOR THE NIGHT,
WE'D HAVE THE PLACE TO OURSELVES.

v TR

WE'RE NOT GOING BACK J
THERE. HOW LONG HAVE et
YOU BEEN LIVING IN

THAT DUMP? 4 1 r‘r

o 7

T'VE BEEN
WORKING THERE
FOR A LITTLE /
OVER A YEAR. THERE T00.

DOES CHRIS q | NO, I'VE BEEN
NOT HAVE YOUR : GETTING THE

YOU GOT
NEW ADDRESS? CHECKS.

T JUST DON'T
NORMALLY
CASH THEM.

WHAT DID YOU
EXPECT ME TO BE
DOING?




WHERE ARE WE
GOING? I SEE A
COOL PARK DOWN
HERE SOMETIMES. WHERE

ARE WE
GOING JEN?

AAAH, I
DON'T WANT
BESCH ST. T0 GO TO

A BAR.

SERIOUSLY, I DON'T [T BETTER BE ON
WANT ANYBODY

NEL, PLEASE

T FOUND THE T DON'T WANT TO
MOST AMAZING BE RECOGNIZED.

GUY IN LONDON!

MAN!
ISN'T HE
AWESOME!?



WIKIPEDIA SAYS THE

OKAY.
HOW ABOUT

| N

c&mms CCOME FROM S
ORTH CAROLINA. »
WHICH 1S CRAP & &J'\thw
BECAUSE, THAT'S
JUST WHERE WE MET. i
ONCE WE STARTED [~
TO TOUR WE SPENT
TWICE AS MUCH TIME
ON THE ROAD THAN
AT "HOME."
JESUS! DID YOU MAKE
A PLAYLIST OF
EVERYTHING I HATE?
= 7
UL ‘ v ]
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W
AR
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\ BUT EVEN BEFORE WE STARTED

TOURING, WE WERE DISCONNECTED
FROM EVERYTHING ELSE.




A

FROM AS FAR BACK
AS OUR FIRST WEEK
TOGETHER WE NEVER
SPENT MORE THAN A
DAY OR TWO APART.

L
NORMALLY,
T DON'T KNOW,
T GUESS THEY

SAY THAT'S BAD
FOR YOU,

AlEss
N
i

I /j,lﬁf
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A

BUT WE WERE IN THIS BUBBLE.
THE TWO OF US GAVE EACH
OTHER THIS CRAZY COURAGE

TO DO JUST ABOUT ANYTHING.

REGARDLESS HOW TERRIFYING.

NORMAL PEOPLE HAVE A
GROUP OF PEERS OR SOMETHING.

AND, T SWEAR TO YOU,
THAT'S WHAT MADE
(T ALL POSSIBLE.

HOLD ON,

A MIND BOGGLINGLY
LARGE NUMBER OF
THINGS WERE ABOUT TO
CHANGE IN OUR LIVES.

PEOPLE DO
YOU THINK

N/




$0, 1
PUT IN MY
NOTICE!

REALLY?

1 FIGURE IT'S
BETTER FOR
THE ALBUM TO
JUST WRITE
ALL DAY.

(T'S HOW YOU KEEP YOUR HEAD
WHEN MORE AND MORE PEOPLE
WANT TO BE CLOSE TO YOU

y—

£

~

S

WE
BROUGHT

ARE YOU
KIDDING?
TDON'TEVEN  I'MON
KNOW YOU. XTHE PHONE.

/ PEOPLE ARE

HANGING OUT
HERE TONIGHT.

HOEHl_D

WELL THEY SHOULD
HAVE TALKED TO THE PERSON
WHO LIVES HERE FIRST,
BECAUSE THEY'RE NOT.




YOU HOLD ON TO PEOPLE
YOU TRUST, AND YOU HOLD
ONTO THEM TILL YOUR
MUSCLES ACHE.

WE DIDN'T NEED A PLACE TO BE FROM,
A PLACE TO CALL HOME,

T —

T . IT'S OKAY.
R WE HAVE

OH... N I EVERYTHING

sr. L WE NEED.

JUST THE
g ML AK TWO OF US.

HE'S NOT
MEETING US
IN SAN JOSE.

IT'S JUST. . .
= IT'S JUST THAT. . .

IT'S GOING
TO BE OKAY.




YOU GIRLS
EVER PLAYED
A PLACE LIKE
THIS?

WELL HERE
T'LL SHOW
You.




A WY

WE DIDN'T NEED A PLACE TO BE FROM,
A PLACE TO CALL HOME.

wa!

e
Mm WA, HA!
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I'VE BEEN
SLEEPING IN
THEVAN. /.

T THINK SHE THAT THING IN
MEANT WHERE EUROPE DIDN'T
1S HOME WORK 0UT?
WHEN YOU
AREN'T ON
A "CROSS
COUNTRY
TRIP."

I'D LOVE
TO HEAR IT.




NEL, T SWEAR
(T'S OKAY IF YOU
WANT TO STAY
WITH ME.

T MEAN
WHERE ARE
YOU LIVING /

WHAT FUCKING

HAVE YOU BEEN
HERE THE WHOLE
TIME T HAVE?

T MANAGE
A RECORD

EVER SINCE WE GRADUATED, AND
LET ME TELL YOU, I'VE NEVER GOTTEN
SO MUCH SHIT FOR BEING THE
'PETE BEST' OF THE CHAIRS.




Y ESPECIALLY
WORKING AT
A RECORD
STORE. J

‘ OH, WANNA' OPEN
UP THE BACK?

OH. I DIDN'T
BRING MY BAG.

IDIDN'T ; — T'LL TELL YA',
BELIEVE THAT | YOU LIVING HERE FOR
SHE DIDN'T KNOW AS LONG AS YOU HAVE,
YOU LIVED ' L (, AND NO ONE IN THE MUSIC
. 5\ ¢ COMMUNITY KNOWING
ABOUT IT, WAS QUITE
THE BOMBSHELL.

NO

KIDDING. OUR LITTLE ¥
RECLUSE.
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7
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TWORUM
AND COKES
PLEASE.

YOU GUYS %
CAN SIT DOWN.
T'LL BRING THEM

IF SHE DOESN'T WANT
TO TALK TO ME, THEN
WHY IS SHE HERE?




— ~ V PAUL SAID YA'LL
HAVE TO SIT THROUGH
A COUPLE SONGS BY ME
BEFORE WE GET THIS
SHOW UNDER WAY.
SO STAND THE
FUCK UP!

UH,
SORRY,

JUST A
SECOND.

DID HE JUST
SAY THE SHOW
IS STARTING?

D
e}

$0, HOW DOES
ONE END UP HAVING
THEIR OWN RECORD
SHOP?
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COMEWTH  § —————

ME A SEC.




NEL,

THERE'S T KNOW, BUT LOOK, WE ONLY HAVE A
A FIGHT! SECOND AND | KINDA' VOLUNTEERED

A FIGHT.

US FOR SOMETHING. [ PERFECT.

WELL THAT'S ALL THE WAITING YOU
HAVE T0 DO. I'M DONE UP HERE. BUT
SOME FOLKS MIGHT NOT KNOW WHY
THERE'S NO OPEN MIC HERE
TONIGHT.

WHEN WE FIRST MET

[ THE REASON
DO YOU REMEMBER 1 CAME HERE,

AND GOT JEN
TO COME OuUT

YOU WROTE
THIS POST ON
YOUR BLOG.

WHILE T WAS OVERSEAS
T SHOWED IT TO ALL OF OUR
FRIENDS AND IT GOT THEM
SUPER PISSED OFF AT
YOU. THEY MADE
ME PROMISE,

PROMISE, TO

COME HERE AND
FIX THIS.

|




YOU WROTE

THAT YOU WERE
GIVING UP
S MUSIC. 4
)
) (T
— : 3 S q ° \ o
) = N = / i -
! )
\ N
2%, = \ﬁ —
NOT ALL OF YOU 3 ]
KNOW THIS, BUT BEFORE
THE CHAIRS WERE THE CHAIRS,
THEY WERE A THREE PIECE L/—
BAND CALLED "BIG BIG BAND." !
T DIDN'T CARE IF YOU BUT YOUR FRIENDS COULD
WANTED SOME TIME NOT LET YOU SINK SO LOW
TO SULK AFTER AS TO GIVE UP WHAT
JON LEFT. YOU REALLY LOVE.
I h,
ot
: \ T
Z & ! // /| e
- p—

MARY SOZER, NEL CALHOON, AND BONE
CELLAR RECORDS' OWN JEN 0'NEAL
KICK IT WITH JAMS THEY HAVEN'T
PLAYED IN SIX YEARS!
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STANDING-IN MY
SPOT, WATCHING
NEL ON THE MIC.

I
THEY MUST
HAVE SAID MY
NAME BECAUSE
EVERYONE TURNS
TOWARD ME.

THE
STRINGS

. ARE SHARP.
)

A SONG SPUTTERS
TO LIFE BESIDE ME.

HOW DID THEY
GET IT OUT OF
MY HOUSE?







BACK INTO MY HEAD

ALL THE SOUND SUCKED
AT ONCE.
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WE'RE
AMP
SIBLINGS!

/b 2 y r”“l'j__\ — l

\MT" |

NAH. IT'S NOT. GOTCHA, You
T'LL WALK WITH YOU. ) ' ¢ . KNOW HOW T0
WHERE ARE GET THERE?

YOU HEADED? o




YOU CAN
STILL TELL
THAT THE
CLOUDS ARE

MOVING.

BEAUTIFUL

T FEEL
LIKE WE ARE
THE FIRST PEOPLE TO
SHOW UP FOR A "PEOPLE
CARRYING AMPS"
PARADE.

THAT'S A
NICE NAME.

WHAT'S GOT
YOU CARRYING AN
AMP OUT HERE IN

THE MIDDLE OF

THE NIGHT?




1 JUST BAILED
ON A BOTCHED

ROCK SHOW.

WHAT BRINGS
" YOU OUT HERE
: LUGGING THAT

T'VE 60T
TO KNOW!

IT'S T00
FUNNY

HOW IS IT
THAT WE'RE BOTH "
LUGGING AMPS OUT HERE?

T ACTUALLY
GOTTA TURN HERE.
IT WAS NICE
TO MEET You.

STOLE THIS
FROM THE
MUSIC SHOP
ON FIFTH!




DON'T
WORRY.
MINE IS KIND
OF STOLEN,
T00!




/" 1WAs

ABOUT TO

GET PICKED

UPBYTHE
POLICE. 4

TRAN
FOR A LONG
TIME, AND THEN T
A KIND OF GOT

ST &

MARY,
T AM 90,
T CAN'T BELIEVE S0 SORRY.
YOU'RE THIS FAR AWAY! T WAS
JUST ABOUT TO TURN AROUIND.
4 . TE—— ”x W TMEANTKNEWNEL |
I R%ﬁ'ALTYv?}\%NGgIﬁ'éow B WANTED USTOPLAY |
T0 BE A BIG liﬁ?’i\ O ocooooocnnnns TOGETHER, BUTI
DEAL. 5 DIDN'T KNOW
| THAT. . .

IDIDN'T

§: y
TFELT S0
BAD. EVERYTHING

MOVED IN SLOW MOTION
WHEN YOU RAN 0UT.

2

IT'S OKAY, M

' OKAY.

~.
g™

HA HA.
YEAH IT DID
FOR ME T00.

WE LEFT

ALL OF THE
EQUIPMENT THERE, CAN You
WE JUST RAN TO PULL OVER
OUR CARS T0 60 FOR A
LOOKING FOR SECOND?

You.




UT You.

T'M OKAY.
I'M NOT MAD

WE HAVE T0 AT ‘
LEAST CALL HER
AND LET HER KNOW
THAT I FOUND
You.

JusT
NOT EAGER N
T0 60 BACK ,
AND SEE HER. SHE'S
THE ONE I'M
MAD AT
Ve, THIS 1S
BECAUSE JUST S0
SHE WOULD FUCKING
BE WORRIED. PERFECT.

WOULDN'T
SHE?

N\

§*~
IT MAKES ME

SAD TO SEE YOu
LIKE THIS.




I'M Im's
SORRY. . OKAY.

BUT I DON'T
UNDERSTAND

<«

: YOU WERE
- INSEPARABLE
' THE LAST TIME

REALLY
SORRY. . T SAW YOU.

NOW YOU'VE BEEN <
SHOOTING EACH OTHER
GLANCES LIKE ONE OF YOu
1S ABOUT TO SUCKER
PUNCH THE OTHER.

IT'S NOT

THAT T HAVEN'T WANTED SYSE \?fi\\lsD
TO TALK TO HER, I HAVEN'T OVERSEAS.
KNOWN WHERE THE

FUCK SHE WAS.




OH JESUS,
T DON'T WANT TO
CHECK IN.




YOU DON'T
WANT TO
GET FOOD?

I'M GOING
TO CALL

IT'S 600D
TO HEAR YOUR
VOICE.

AW,
T MISS YOU
T00. NOT MUCH
LONGER NOW!

OH! DID
YOU SEE?

) LAURA AND
PALL ARE
ENGAGED!




YEAH.
IT'S CUTE.

WHY? ARE YOU
PROPOSING?

7
WHAT DO
YOU MEAN
"HOW WOULD

THAT WORK?" BABY?

( Ha

1
—— ————

/ ,
WY SHOULD
——

WE TALK ABOUT
SOMETHING
ELSE?

TDON'T

UNDERSTAND.
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T'VE ALWAYS
BEEN OPEN
TO THE IDEA.

B
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COME ON.
T NEVER SAID

=
|1
= /\

Ié

\' — \ T THINK TELEPHONE

RELATIONSHIPS SUCK JuST
AS MUCH AS YOU DO.
T WANT TO BE WITH YOU T0O!
T THINK ABOUT YOU ALL...

WHAT 1S
THAT SUPPOSED
TO MEAN?




WHAT ARE YOU
TALKING ABOUT?
THE TOUR IS OVER
IN THREE DAYS.

TWO WEEKS 1S BETTER
THAN NOTHING.

X

TOURING IS ABOUT
MY CAREER. TOURING 1S
NEL AND MY LIVELIHOOD.

" 1CAN'T JUST STOP,
THIS 1S THE ONLY THING
WE DO THAT MAKES
ANY MONEY.

zzzzzz

"THIS" MEANING OUR
RELATIONSHIP?







GOD DAMN IT. THE WORST PART IS
THERE WAS A PART OF ME THAT, IF HE
WOULD HAVE ASKED, EVEN ASKING ME ON THE

FUCKING PHONE LIKE THAT, A PART OF ME
GOT EXCITED ABOUT THE
IDEA OF MARRIAGE.

TDON'T...

w

(T'S TRUE, I DON'T
KNOW HOW IT WOULD WORK.

AND NOW
HE'S GONE.

WE GOT IN LATE, BUT
WHEN I 60T TO MY HOUSE...

HELLO?

T DIDN'T REALLY WANT

TO SLEEP THERE.







JON WAS GONE.
NEL WAS THE
ONLY PERSON I
HAD LEFT.

OUR FRIENDS,
BUT WE DIDN'T
REALLY KNOW

ANYBODY IN
TOWN ANYMORE.
|| 1 VEVEN CALLED
JON, BUT HE

1

—//%‘ IT WASN'T TIL
| CALLED T CALLED HER MOM

THAT I DISCOVERED SHE
HAD GONE TO EUROPE.

NO NOTE. SHE
DIDN'T EVEN BRING
HER PHONE.

DIDN'T
ANSWER.

SHE PURPOSEFULLY
ABANDONED ME
AND T DON'T
KNOW WHAT I DID.

\ THE HECK? . (// / \

WHAT
A VSHE
WAS LIVING WITH
SOME GUY WE MET IN AFTER A MONTH
CHICAGO OR SOMETHING. OF LOSING MY SHIT, EVERYTHING

T DON'T KNOW.

; EITHER REMINDING ME OF NEL OR JON,
""" = T DECIDED I HAD TO GET AWAY.




THAT'S HOW
T ENDED UP HERE.

UP ON MY DOORSTEP THIS
MORNING SHE JUST TOLD ME THAT
SHE HAD BEEN TRAVELING,

WHEN SHE SHOWED

ME YOU WERE
IN TOWN,

YOU NEEDED A
INTERVENTION.

SHE TOLD

SHE SAID
MUSICAL

CAN T BORROW
YOUR PHONE FOR
A SECOND?

T'VE SEEN
VIDEOS OF YOU
ON YOUTUBE.




YEAH?
WHAT WAS
T DOING?

T JUST GOT A
THING SAYING I'M TO
MAKE SURE YOU GO
TO BONE CELLAR
RECORDS.

LISTEN.

MARY 1S A
NICE GIRL.

ANYONE
WHO HURTS HER
FEELINGS 1S IN BIG
TROUBLE WITH
ME.

ALRGHT?




TLIVEIN

——  THE APARTMENT
BUILDING UPSTAIRS.
ARE YOU COOL IF I
THIS LEAVE YOU DOWN
PLACE 1§ HERE FOR A
BEAUTIFUL! SECOND?







IT WAS A
600D BAND WHILE
IT LASTED DON'T

YOU THINK?

7/ 1DIDN'T MEAN : -{ TDIDN'T MEAN TO BE
{ FORYOUTOFREAK Jff | { PUT INTO A POSITION
\  OUT TONIGHT. A (& N WHERE I WOULD

2 B i b 3\ FREAK OUT.




el | LN ruck FOR
B EVERVTHING!

FOR WHAT |

EXACTLY?

e~

WHAT
WAS EUROPE
LIKE?

I nms wnToH
FRIENDS, PEOPLE
WE MET ON WHEN 1
THE ROAD. FIRST 60T
' THERE, T WAS
vou & SO MAD AT
REMEMBER
FRANCES AND _‘k ,,,,,,,,,,,,,,,,,,,,,,,,,,,,, \\W/’ ................................

CELESTE.




et

JUST LET
ME GET THROUGH
THIS.

T WAS
SO MAD AT
YOU AND I DIDN'T
KNOW WHY.
2

/T WOULD WAKE
/' UP IN THIS BEAUTIFUL
SCOTTISH TOWN,
THE SUN WOULD
BE SHINING, THERE
WERE LITERALLY
DUCKS IN THE
BACK YARD, AND
T WOULD BE IRATE
FOR NO
REASON.

o
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CELESTE. ).

SHE
WAS REALLY SHE
SOMETHING. CALMED

{  IREALLY
{ FELLFOR
E\ HR

0
-y




AND 1
UNDERSTOOD

2/

FOR WANTING
TO GET MARRIED
TO JON.
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Y L/ & 3 i/ N
MARY, YOU N 5 THAT JUST Y 2 T COULDN'T STAND

WRITE SONGS [N Y KILLME. . TO THINK THAT I'D
THAT. .. RUINED YOU.

WHAT YOU WROTE,
ABOUT GIVING UP,
TKNEW...

N
1 1 A

>
‘ T DON'T KNOW WHAT Yo

TO TELL You.







WHO WAS
THAT 6UY YOU
WERE PLAYING IN
THE VAN?

=g

) THE 6UY YOU

HEARD IN EUROPE)
THE CASSETTE

* YOU PLAYED.

D7 His NAME'S Y\
[ HENRIGUE. 22

(’ YOU WANT
| TOGETIT?




e







p

o
/LT

e
| LY

B “iuw

;‘






















